OGDEN’S ENCYCLOPEDIA OF RADIO HORROR—“R”                                                                                               Copyright © 2010 Vanished Voices OTR
                                                                                                                                                                           `  

 R                                                                                                                               [image: image1.jpg]will intro-

man drift-
and those

synony-

r old, trag-
kind struck
destiny of

home of
the age of
instincts be-
y. The fol-
of perennial

be settled in
the serious
for his new
formerly a
f, Edward
ate restless-

er knowl-
dch he had
phanage, he
§ ends from
The years
one of the
Carvings
expensive
Dilling.
& concert in
when came
pck-market
F entire sav-
only a few
with the
over again
more to her
began to
. She now
of which are

greatest of
developed
also appears
s “Hobby
love and
wife, her
2 half ago
that life
Packing
pany which
idea. Some-
he whittled
his crea-
of art. With
interest in
maintained
of balance.

turn to the
day, 7:15
9:30 CST,

Filmdom’s Miriam Hopkins high-

lights “Kate Smith Hour” Thurs.
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Tracy in

Sun. stars Lee

Movie Actor Basil Rathbone will be
on the “Baker’s Broadcast” Sun.

he » e world-famous La Brea tar pits in Los Angeles
000 years ago, “Death Pit” promises to bring greater chills and shud-
ders to listeners than any play yet concocted by the inventive and imagi-
native author, who is now in Hollywood writing the Sunday night dramas
for the Irene Rich show.

A spine-tickling novelty, “Death Pit”’ is especially written for those
hardy radio fans who prefer something different in late broadcasts. Both
Willis O. Cooper, former continuity editor of the NBC central division,
originator of the “Lights Out” idea, and Mr. Oboler, who is carrying on
the tradition, have been amazed at the response of the show's listening
audience. Each week they have thought the absolute peak in horror had
been reached, only to receive letters from murder-loving fans begging
for more thrills and terror.

Consequently, “Death Pit” is decidedly not a program for children,
or for adults who are faint of heart. It is a story of revenge, showing how
two men of prehistoric California met, grappled on the edge of the
ancient tar pits, the greatest death traps in the world. Oboler received
the idea for the fantastic drama from an actual newspaper story report-
ing the discovery of a lone human skeleton among the innumerable bones
of dozens of mammoths and saber-tooth tigers found in the pools of
liquid asphalt. His mind, attuned to horriferous situations after months
of writing shudder pieces, immediately seized upon the situation and at-
tempted to reconstruct what might have been the actual story of the pre-
historic Californian’s death. He will emphasize the fact that the bones of
only one human being were discovered. More than that might be unfair
to the strange, yet real, story.

Oboler, a Chicago-born playwright, is an erratic writer, writing
where and when an idea or inspiration comes to him. Before writing for
radio, he wrote and sold more than 200 short stories to magazines. Of
these, some 150 were based on horror and ghost themes. Married early
this year to Eleanor Helfand, University of Chicago co-ed, Arch and his
bride went on a honeymoon of haunted houses in New England.

“Death Pit”" will be cast only a few hours before it goes on the air.
After each part has been carefully assigned to a
competent NBC actor, Director Howard Kee-
gan will rehearse the play itself with the aid of
practically all the sound-effects equipment in
the NBC central division.

Passers-by in the halls are frequently
startled Wednesday nights by shrieks of terror,
moans of anguish, crashing sounds, thunder, or
the like. One uninitiated in the varied ways of
radiodom might think that a murder was being
committed in the studio. Over and over Keegan
rehearses the actors until they are letter, snarl, scream and groan perfect
Weak, worn and with throats as raw as those of football fans after a big
game, the case goes into the actual production on the air. To add to the
effect, listeners are urged to dim their lights and not hold hands. Br-r-r-r!

“Lights Out”" first went on the air in 1934, was discontinued for a
few weeks in 1935, but had to be brought back because of the clamor
set up by its hardy, ghost-story-loving audience. And, again, during the
past summer, when it was cancelled, listeners proved loyal as ever—
deluged officials with scores of petitions and hundreds of letters vehem-
ently demanding the resurrection of the horror-drama program for the
second time in its three-year history.

For your station, please turn to program page for Wednesday, 12:30 a.m.
EST, 11:30 p.m. CST, 10:30 MST, 9:30 PST.
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RAPPACCINI’S DAUGHTER

[SHORT-STORY]

AUX FRONTIERES DE L’RREEL (RADIO SOTTENS)

[Jeudi—

February 8, 1968
“La Fille du docteur Rappaccini”




SCRIPT: Robert Schmid.

THE REGIMENTED DEAD
[RADIO-SCRIPT]

“The Legion of the Dead,” a piece of “message horror,” was presented to acclaim on Armistice Day in 1938 on Chicago’s Lights Out series, but it was, in fact, not originally written for Lights Out. It had already been performed on the air several years earlier in conjunction with a series of previously unpublished world war pictures that were being run in the Hearst newspapers. Written by W. J. Parker and Ken Robinson of the Chicago American, it was first broadcast on Chicago station KYW on January 12, 1934 (two weeks before Lights Out premiered on WENR) under the title “Regimented Dead.” A publicity release described it as follows: “What do fallen heroes talk of, and do, in the hereafter?... The story is based on the idea that the legion of the dead, recruited from fallen fighters of all nations, must keep on marching—although dead—until there is peace on earth. It is a touching epic of the wars that man fights—and of their consequences.” KYW subsequently repeated the broadcast the following Thursday (January 18), and the script was apparently made available across the country. In my files I have an announcement from the Seattle Post-Intelligencer (also a Hearst paper) that lists no less than seven stations in Washington state doing their own enactments of the script—all of them on Friday, January 26. Retitled “The Legion of the Dead” (and credited only to Ken Robinson), it was revived for Lights Out in observance of Armistice Day.]

[CHRONOLOGY]

(KYW, SAN FRANCISCO)

[

January 12, 1934
“Regimented Dead”
(WSYR, SYRACUSE)

[Monday—10:00-10:30 PM]
December 10, 1934
“Regimented Dead”




[SYRACUSE HERALD: “…American Legion…”]

LIGHTS OUT (WMAQ, CHICAGO—NBC-RED)

[Wednesday—11:30 PM-12:00 MIDNIGHT]
November 9, 1938
“The Legion of the Dead”
[“…This Armistice Day drama is based upon the horror of war and upon the grief that follows the rumble of cannons…”]
SCRIPT: Ken Robinson.
CAST: Willard Farnum (The Boy), Bob Griffin (The Captain), Arthur Kohl (The German), Phil Lord (The Sergeant), Mercedes McCambridge (The Nurse).

NOVEMBER 11, 1938:

[Miami Herald]

“Even the spooky Lights Out program Wednesday night dealt with the Armistice. The weird program, coming over the air well past midnight, was a nightmare of the Legion of the Dead, marching on into eternity. The lost souls described how each had died in battle, decided that they had died in vain. Horrifying as these programs try to be, at least this one attempted to drive home a moral.”
RECORDINGS RECOVERED FROM THE HOUSE OF LEAVES

[NOVEL]

“A Fiction Factory production for BBC Radio 4.”
FRIDAY PLAY (RADIO 4, LONDON—BBC)

[Friday—9:00-9:58 PM]

October 28, 2011
“Recordings Recovered from the House of Leaves”

[BBC RADIO 4: “…‘The Navidson Record now stands as part of this country’s cultural experience and yet, in spite of the fact that hundreds of thousands of people have seen it, the film continues to remain an enigma. Some insist it must be true, others believe it is a trick on a par with the Orson Welles radio romp The War of the Worlds. Many more have never even heard of it.’ With these words Zampano preludes the excerpts from an extraordinary film, cut together by Will Navidson from cameras located within his house and those he took with him into the labyrinth that had sprung up there over the course of a few days. According to the Navidson record, it was when the family returned to the house from a trip to Seattle that they first discovered the additional door and the space behind it. Will Navidson, celebrated adventure photographer, was intrigued, his partner Karen insisted that the door be permanently locked. But one night after a row, Navidson opened the door and went in. He found rooms beyond rooms, all windowless, all unlit, and only narrowly escaped becoming lost forever in the labyrinth. Not long afterwards the spiral staircase appeared, corkscrewing downwards to a dark infinity. So Navidson equipped his brother Tom and others for an expedition, as if they were embarking on a quest into some architectural jungle. The cameras rolled and they descended, and here’s the audio. House of Leaves is the remarkable cult novel by Mark Z. Danielewsky, a labyrinth of its own kin with its multiple interwoven narratives and textual tricks. This dramatic piece re-imagines the terrifying heart of the story…”]
SCRIPT: Mike Walker (adapted from the novel House of Leaves by Mark Z. Danielewsky).

PERSONNEL: John Taylor (producer-director).

CAST: Eleanor Blaney (Daisy), William Hope (Will Navidson), Jeff Mash (Jed Leeder), Martin McDougall (Tom Navidson), Vinta Morgan (Reston), Jim Norton (Zampano), Richard Ridings (Holloway), Debora Weston (Karen).
