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on the “Baker’s Broadcast” Sun.

he » e world-famous La Brea tar pits in Los Angeles
000 years ago, “Death Pit” promises to bring greater chills and shud-
ders to listeners than any play yet concocted by the inventive and imagi-
native author, who is now in Hollywood writing the Sunday night dramas
for the Irene Rich show.

A spine-tickling novelty, “Death Pit”’ is especially written for those
hardy radio fans who prefer something different in late broadcasts. Both
Willis O. Cooper, former continuity editor of the NBC central division,
originator of the “Lights Out” idea, and Mr. Oboler, who is carrying on
the tradition, have been amazed at the response of the show's listening
audience. Each week they have thought the absolute peak in horror had
been reached, only to receive letters from murder-loving fans begging
for more thrills and terror.

Consequently, “Death Pit” is decidedly not a program for children,
or for adults who are faint of heart. It is a story of revenge, showing how
two men of prehistoric California met, grappled on the edge of the
ancient tar pits, the greatest death traps in the world. Oboler received
the idea for the fantastic drama from an actual newspaper story report-
ing the discovery of a lone human skeleton among the innumerable bones
of dozens of mammoths and saber-tooth tigers found in the pools of
liquid asphalt. His mind, attuned to horriferous situations after months
of writing shudder pieces, immediately seized upon the situation and at-
tempted to reconstruct what might have been the actual story of the pre-
historic Californian’s death. He will emphasize the fact that the bones of
only one human being were discovered. More than that might be unfair
to the strange, yet real, story.

Oboler, a Chicago-born playwright, is an erratic writer, writing
where and when an idea or inspiration comes to him. Before writing for
radio, he wrote and sold more than 200 short stories to magazines. Of
these, some 150 were based on horror and ghost themes. Married early
this year to Eleanor Helfand, University of Chicago co-ed, Arch and his
bride went on a honeymoon of haunted houses in New England.

“Death Pit”" will be cast only a few hours before it goes on the air.
After each part has been carefully assigned to a
competent NBC actor, Director Howard Kee-
gan will rehearse the play itself with the aid of
practically all the sound-effects equipment in
the NBC central division.

Passers-by in the halls are frequently
startled Wednesday nights by shrieks of terror,
moans of anguish, crashing sounds, thunder, or
the like. One uninitiated in the varied ways of
radiodom might think that a murder was being
committed in the studio. Over and over Keegan
rehearses the actors until they are letter, snarl, scream and groan perfect
Weak, worn and with throats as raw as those of football fans after a big
game, the case goes into the actual production on the air. To add to the
effect, listeners are urged to dim their lights and not hold hands. Br-r-r-r!

“Lights Out”" first went on the air in 1934, was discontinued for a
few weeks in 1935, but had to be brought back because of the clamor
set up by its hardy, ghost-story-loving audience. And, again, during the
past summer, when it was cancelled, listeners proved loyal as ever—
deluged officials with scores of petitions and hundreds of letters vehem-
ently demanding the resurrection of the horror-drama program for the
second time in its three-year history.

For your station, please turn to program page for Wednesday, 12:30 a.m.
EST, 11:30 p.m. CST, 10:30 MST, 9:30 PST.
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J. B. MACABRE’S MACABREOTORIUM

[RADIO-SERIES]

[MACABRE, J. B. “The Bat Takes Flight: Vampires on Air.” The Complete Vampire Companion. New York: Macmillan, 1994.] 

“J. B. Macabre’s Macabreotorium took to the airwaves of New York City on March 1, 1988, on radio station WBAI. It took advantage of the new digital technology, the binaural recording process, and a glut of aspiring actors living in the Big Apple to offer up tales of the weird and macabre. The program aired for three and a half years. Among the many episodes was a tale of a modern-day vampire, ‘Bad Blood.’ The plot placed an aspiring young black doctor, who had developed a vaccine that could arrest the course of AIDS but not cure it, up against a rich and powerful vampire who was being destroyed by the disease. While the plot employed traditional vampire themes in relation to the myth, the characters were motivated by modern convictions, all taken to extremes in a climax that became a paradox. Reaction to the program was so great that the station manager rebroadcast the program the next day. For the next year and a half, J. B. Macabre’s Macabreotorium was aired twice a month.”

[PROGRAM INFORMATION]

ORIGINATION: WBAI, New York City, New York (Pacifica).

DURATION: March 1, 1988-1991.
PERSONNEL: J. B. Macabre.

EXTANT RECORDINGS: Unknown.

JOURNEY INTO FEAR

For those of us who are Peter Lorre fans, we can never get enough of that wonderful actor. So this is, yes, the Peter Lorre series that, sadly, never was. Lorre was riding a crest of popularity in 1944 with a starring role in the Warner Brothers film Mask of Dimitrios, plus a strong supporting presence in Frank Capra’s Arsenic and Old Lace (in the part of Dr. Einstein, which radio actor Edgar Stehli had created in the play’s original Broadway incarnation). He was also making numerous radio appearances, both war-effort pleas and his usual spookery, including several guest spots on Inner Sanctum Mysteries and Creeps by Night.

   “Peter Lorre is being offered,” it was announced in the June 28, 1944 issue of Variety, “in a package thriller, ‘Journey Into Fear,’ as a half-hour evening show on a sliding scale price. Asking price is $2,000 for the first 13 weeks, $4,000 for the next 39, $4,500 for the next 52 and $5,000 per thereafter. Session is written and directed by Norman Winters and is packaged by Dell Peters.”
THE JUDGE’S HOUSE

THE MAN IN BLACK (LIGHT PROGRAMME, LONDON)
[Monday—8:30-9:00 PM]

February 28, 1949
“The Judge’s House”

PERSONNEL: John Keir Cross (scriptwriter), David H. Godfrey (producer), Martin C. Webster (producer).

